
FCCC is a member of Chorus America.

FairfieldCounty      Children’sChoir
P.O. Box 110588 Trumbull, CT 06611 • (203) 414-4292

SingFCCC.org

6 7 8 5/2018- 1000continued on page 8continued on page 7

Special Recognitions
We honor our graduating seniors: Dasha Bazile, Alexandra Blitzer,
Abby Bruce, Blaise Carter, Isabella Cassone, Liana Dunnell,
Emily Erikson, Caitlin Golynker, Sara Grant, Reyes Huerta and
Jackie Konstanty. In addition, we congratulate five of these seniors
who will receive our Choral Scholar Award. This is given to choristers
who have been members of the FCCC for the maximum term of nine
years. They are Blaise Carter, Isabella Cassone, Alexandra Blitzer,
Liana Dunnell and Caitlin Golynker.

We wish them all the best as they move on to the next exciting chapter
in their lives.
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Our Special Guest - Nick Page
Nick Page is a Boston based author, composer, and conductor
also known for his inspirational song leading. He has over one
hundred published choral works as well as three books including
his SING WITH US songbook from Hal Leonard. Nick wrote his
three Mark Twain settings and BEEN DOWN INTO THE SEA for
the Fairfield County Children’s Choir who also joined him at
Carnegie Hall for the premiere of his orchestrated NURSERY
RHYME CANTATA. His COMIC BOOK OPERA premiered at
Lincoln Center. Nick was a conductor with the Chicago Children’s
Choir in the 1980s and since 1990 has directed Boston’s 200-
voice Mystic Chorale. More info at www.nickmusic.com.

There Is A Balm in Gilead is a traditional African American spiritual. The
“balm in Gilead” is a reference from the Old Testament/Hebrew Bible, but the
lyrics of this spiritual refer to the New Testament concept of salvation. The
Balm of Gilead is interpreted as a spiritual medicine that is able to heal Israel
and the “sin-sick soul.” In the Old Testament, the balm of Gilead is taken most
directly from Jeremiah chapter 8 v. 22: "Is there no balm in Gilead? Is there
no physician there? Why then is there no healing for the wounds of my people?"
This arrangement is from a renowned set of spirituals by William Dawson
(1899-1990). Dawson was a composer, conductor and educator who, beginning
in the 1930’s, developed the Tuskegee Institute Choir into a highly influential
musical organization.

How Shall I? is a stunning piece written by FCCC chorister Hannah Olshansky
in 2015 for the Fairfield Holocaust Commemoration Ceremony. Hannah worked
with her Rabbi to find an appropriate text, which she has brought to life through
melody, rhythm, countermelodies and her overall style. Her composition brilliantly
answers the question, “How shall I honor your passing?”

The Only One Who Gets Me is from the 2016 debut solo album by country
music artist and Lady Antebellum member Charles Kelley. The song entered
our repertoire in June 2017 when former FCCC chorister Katie Kearney
requested a group of singers to join her in a surprise performance for her
fiancée at the rehearsal dinner on the night before her wedding.

Sing Me to Heaven, by contemporary composer Daniel Gawthrop (b. 1949),
has captured the heart and imagination of many singers and listeners over
the last few years, and the text is remarkable in that it elicits many different
interpretations from those who examine it.

Two former FCCC choristers, George Philips (son of Marina, our Board
President) and Lena Isenberg, were married on July 2, 2017. Given their
musical backgrounds, (George is a graduate of the Eastman School of Music
and currently teaches music in the Boston area!) they decided to replace
their rehearsal dinner with a concert including performances by many of
their close friends. One segment of the concert included a sextet of former
FCCC choristers singing three of our all-time favorite pieces. Sing Me to
Heaven, Song For The Mira and When I Fall in Love were performed by
Arianna Giorgetti, Katie Jenks, Rachel Philips, Ann Victor, Kate Victor and
Sara Victor. We welcome them tonight as our special guests!

In my heart's sequestered chambers lie truths stripped of poet's gloss.
Words alone are vain and vacant and my heart is mute.

In response to aching silence memory summons half heard voices,
and my soul finds primal eloquence and wraps me in song.

If you would comfort me, sing me a lullaby. If you would win my heart, sing me a love song.
If you would mourn me and bring me to God, sing me a requiem, sing me to heaven.

Touch in me all love and passion, pain and pleasure,
Touch in me grief and comfort.

Sing me a lullaby a love song, a requiem. Love me, comfort me, bring me to God:
Sing me a love song, sing me to heaven.

Nick Page will lead one of his famous sing-alongs featuring Do You Shine?

I Love Mom was written by Nick Page for tonight’s concert. The words are printed
below so that the audience may join in!

I love Mom. I love Mom.  
I love Mom. I love Mom.  

And though I’m not perfect she loves me somehow,
I wouldn’t be who I am right now.

I’ll love her forever and this is my vow, 
‘Cause I love Mom.

Imagine the Song, by Nick Page, is another of our Mother’s Day offerings. Nick
writes, “My father Bill Page (1920-2012) was a scientist and a visionary who
believed in humanity’s capacity for greatness. In the 1970’s he wrote a poem
called The Sound of All Humanity Singing.

The roots of the sound of all humanity singing are in our heads.
All of humanity possesses the instinctive capacities

For creating a better world than we have now.
This will be the sound of the nascent heart

And mind and soul of the universe.
When this sound is heard, it will prevent humanity

From thoughtlessly treating people as throw-away tools.

“My father introduced me to the writings of Ellen Dissanayake, an evolutionary
psychologist who theorizes that music and singing began as a mother/child dialogue.
The first song was the mother holding her child and simply singing “Ah” and
“Oo.” These vowels are universal. They are the songs of all humanity singing.”

Banana! (Todos Quieren la Banana) is a Nicaraguan Children’s Song arranged by
Nick Page. Featuring Caribbean style rhythms and fun lyrics, the song encapsulates
a broader message of diversity and inclusion across the world---because "all the
nations like bananas!" 

Niska Banja is Nick Page’s most well-known publication. It is a Serbian folk song
popular throughout the Balkan region. The characteristic 9/8 time signature is
performed quick-quick-quick-slow (2 + 2 + 2 + 3 = 9) and is counted here in
four dancer's beats with the fourth being the longest. Nick gives us this translation:

We shall go to the baths of Nis, where we shall kiss, kiss, kiss.
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Program NotesFairfieldCountyChildren’sChoir
23nd Annual Spring Concert countries to explain that although we come from different places, we are

united by our love of God.”

Andy Beck is a prolific composer of choral music.  According to Beck, “text is
everything to a choir.”  The Lighthouse is a metaphor for its haunting text.
“The ebb and flow of the piano accompaniment represents a turbulent sea,
while the text presents themes of strength, guidance, and living by example
in this inspirational choral piece.”

Kusimama was composed by Jim Papoulis, a New York City based conductor
and composer of choral, orchestral and film music. “The text in both Swahili
and English is about standing tall on the earth, not with anger or aggression,
but with hope, strength, acceptance and positivity.”

Hamisha Asar is the Ladino term for Tu Be'Shevat, the Jewish holiday in
the spring that celebrates the time when sap begins flowing in the tress.
Ladino is a combination of Spanish and Hebrew, spoken by the Sephardic
Jews from the areas around the Mediterranean Sea, including Portugal, Spain,
the Middle East and Northern Africa. This piece was written by Flory Jagoda
(b. 1926) who, along with her children, performs songs that celebrate the life
and traditions of the Bosnian Sephardim, a rich Jewish heritage that was kept
alive by the Sephardic Jews forced out of Spain in 1492. This popular version
of Hamisha Asar was arranged by world-renowned song leader, composer,
conductor and author Nick Page.

New Year of the Trees
Come to visit us, we will sing

The hostess awaits us
With fifteen platters of fruit

Blessed his name, Lord of the world.

Shall We Gather at the River? or simply At the River are the popular names
for this traditional Christian hymn tune written by American poet and gospel
music composer Robert Lowry (1826-1899). An arrangement was composed
by Charles Ives in 1916 and later by Aaron Copland in 1952 as part of his
collection Old American Songs. Copland (1900-1990) was born in Brooklyn,
New York and is known for achieving a distinctive musical characterization of
American themes in an expressive modern style. His version of At the River
has been arranged here for choir and piano by R. Wilding White. The song was
performed live at the 1980 funeral of American Supreme Court Justice
William O. Douglas. The lyrics refer to the Christian concept of the anticipation
of restoration and reward, and refer to the motifs found in Revelation 22:1-2,
“a crystal clear river with water of life, issuing from the throne of heaven, all
presented by an angel of God.”

Ain't Gonna Let Nobody Turn Me Around is a freedom song that was sung as
an anthem of protest during the Civil Rights Movement. Similar to the African
American spiritual, the texts of these freedom songs communicated messages of
struggle, faith, determination and perseverance. This arrangement was written
by award-winning composer and active conductor, educator and clinician Rollo
Dilworth (b.1970 in St. Louis, Missouri), who was a special guest of the FCCC in
May 2016. Dilworth has added text from the poem Words Like Freedom by
Langston Hughes. Like other writers who flourished during the period of the
Harlem Renaissance, Hughes sought to establish and express African American
cultural identify through the creative and performing arts. 
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with Special Guest
Nick Page

Saturday, May 12, 2018 - 7:00pm
Klein Memorial Auditorium • Bridgeport

PROGRAM
Fairfield County Youth Choir

Will the Circle Be Unbroken . . . . . .Traditional Appalachian,
arr. J. David Moore

Explore, Dream, Discover  . . . . . . . .Nick Page
Chorus

Fairest Lady . . . . . . . . . . . . . . . . . .Nick Page
Sing to Me  . . . . . . . . . . . . . . . . . . .Andrea Ramsey
Antonio  . . . . . . . . . . . . . . . . . . . . .Eugene Butler

Chorale
Say Amen, Somebody  . . . . . . . . . .Nick Page
The Lighthouse . . . . . . . . . . . . . . .Andy Beck
Kusimama (Stand Tall)  . . . . . . . .Jim Papoulis

Concert Choir
Hamisha Asar  . . . . . . . . . . . . . . . . .Flory Jagoda/arr. Nick Page
At The River  . . . . . . . . . . . . . . . . .adpt. A. Copland/arr. White
Ain't Gonna Let Nobody
Turn Me Around . . . . . . . . . . . . . . .Rollo Dilworth

Chamber Singers
There Is a Balm in Gilead  . . . . . .Spiritual, arr. William Dawson
How Shall I?  . . . . . . . . . . . . . . . . .Hannah Olshansky
The Only One Who Gets Me  . . . .Charles Kelley

Special Guests
Sing Me to Heaven  . . . . . . . . . . . .Daniel E. Gawthrop,

Arianna Giorgetti, Katie Jenks,
Rachel Philips, Ann Victor,
Kate Victor and Sara Victor

Combined Choirs
Nick Page - Special Guest

Do You Shine?  . . . . . . . . . . . . . . . .Nick Page
I Love Mom  . . . . . . . . . . . . . . . . . .New words by Nick Page
Imagine the Song  . . . . . . . . . . . . .Nick Page
Banana!
(Todos Quieren la Banana) . . . .Nicaraguan Children’s Song,

arr. Nick Page
Niska Banja  . . . . . . . . . . . . . . . . . .Serbian Folk Song,

arr. Nick Page

Program Notes & Translations
Welcome to the twenty-third annual Spring Concert of the Fairfield County
Children’s Choir! This evening’s concert features the music of Nick Page. In addition,
we have an outstanding cast of performers, including guest musicians and three
hundred of the most talented and dedicated young singers in Connecticut!

The hymn Will the Circle Be Unbroken first appeared in 1908 in Alexander’s
Gospel Songs. It was substantially reworked, and the lyrics of the verses replaced,
by The Carter Family band in 1935. The song, combining Gospel and bluegrass
styles, experienced a popular renaissance when it was recorded by The Nitty
Gritty Dirt Band in 1972. The lyrics in this arrangement, written in 2001, come
from Rise Up Singing, a well-known folk song collection. 

Explore, Dream, Discover is the second piece from a set of three pieces entitled
Three Mark Twain Settings commissioned by the FCCC from Nick Page in 2004.
In this set Nick uses musical styles from different parts of Twain's life: the early
syncopations of ragtime, a sea shanty and a folk dance. Nick Page and Mark Twain
actually have much in common, in particular a certain brand of wit and wisdom,
which you will see in abundance in this work. Explore, Dream, Discover, in the
style of a shanty, expresses the magic of possibility. Nick has adapted Twain’s text
in his own profound manner. Listen closely to the turn of phrase between the two
verses which are separated by an interlude representing the passage of time.

Fairest Lady is the final movement of Nick Page’s Nursery Rhyme Cantata, based
on a delightful collection of poems that can be traced back to the early 1500’s.
The words to Fairest Lady come from the old English lullaby Golden Slumbers,
made famous again by the Beatles on their Abbey Road album. This gentle lullaby
is for a fair little lady whose mother reassures her that London Bridge will not
fall down, rather it will fly away. In Fairest Lady, London Bridge appears as a
descant over an original melody and accompaniment. Both A and B themes are
also based on the classic tune, first in retrograde inversion (upside down and
backwards) and the second in retrograde (backwards).

The beautiful piece Sing to Me was commissioned in honor of the Charlotte
Children’s Choir’s 25th anniversary. The uplifting text is by poet Ella Wheeler
Wilcox and it appears in her best-known work titled Poems of Passion. The
composer Andrea Ramsey charmingly sets the text with melodic interest in all
parts. Ramsey's sensitive, skillful writing makes for tender moments that truly
evoke the meaning of the text. The FCCC Chamber Singers worked with Ms.
Ramsey at the Crescent City Choral Festival in New Orleans in 2016.

The humorous and imaginative text by Laura E. Richards comes to life in this
musical setting of Antonio by Eugene Butler. Laura E. Richards was a distinguished
American poet and writer for children.  She had a fanciful imagination and an
uncanny ear for rhymes.  Richards continued to write children’s poetry up to
her death in 1943 at the age of 93 - her poems still maintain their popularity to
this day. Antonio tells the story of a young man’s romantic pursuits. "He found
the fair maid, resting in the shade, a sitting and a knitting alonio... I'll love you
so true, and yes, I'll buy for you, an icery, creamery conio!" We certainly enjoyed
preparing this piece and hope you all enjoy it too!

Say Amen, Somebody by Nick Page was commissioned by the Greenwich, CT
Public Schools Honor Choir in 2013.  According to Mr. Page, he described how
throughout his life he felt that he was often discouraged to express his faith.
This song is “an effort to encourage others to proclaim their faith – an important
and necessary part of our walk with God. The piece uses languages from other 


