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Fairfield County Youth Choir & Fairfield County Chorale

For Unto Us a Child Is Born (from MesSiah) .......cccoiiiiiiiiiiiiiiieeeeeeecccccereeeeee e e s e e e e e aeees G.F. Handel
Veni, veni EMmanuel ...ttt e e e e Zoltan Kodaly

Fairfield County Chorale

Two Movements from CATISEMAS OFALOTIO  ....cevvueeereueeirriieeeiieiieeeeeeeeeeieeeeeerieeesseeesseeseesseessssssrssssssees ].S. Bach

Jauchzet, frohlocket, auf, preiset die Tage
Wir singen dir in deinem Heer

Chorus
A NEW YEAT CATO] ..ttt e e e e e e e e e e e et e st e e st e e e s ee e e e e eeneeeeeneeesenneeeeanen Benjamin Britten
|5 E2 1] 0V ATC<] 0 10 R Traditional Hebrew, arr. Doreen Rao
Didn’t My Lord Deliver Daniel ..........coocouiiiiiiiiiiiiiiiiiieeetee ettt st e st Roger Emerson
Chorale
Banu Choshech Legaresh .......ccooveiiiiiiiiiiieiieiieereceeceeee, Traditional Hebrew, arr. David Eddleman
ANngels AMONG US  ..ovveiieieeeeee e eeeeee e e e e e Becky Hobbs and Don Goodman, arr. Pete Schmutte
The SNOW’S GOtta GO!  covivuvieieeiiiee e eeeeecree et eeee e Sammy Cahn and Jule Styne, arr. Mac Huff
Concert Choir
All Things Bright and Beautiful .........cooiiiiiiiiniee et e e e Philip Silvey
Bashana Haba’all ... e Nurit Hirsch, arr. Pasternak
The Kalanta of the New Year ...c..cuuceiiiiiiiiiiiiiiiiiieein i eeeceeenetree e seeeessssene e e s s sssaeessssanne arr. Malcolm Dalglish

J NS\ B 5 - Bach/Gounod, arr. Russell Robinson
This Little Babe (from A Ceremony of CArolS) .....cooueeeeeeeoeeieeeeeeiieeeeeeeteecceeeeeeeee e e e e e e eeanees Benjamin Britten
SVIVON ittt Traditional Jewish Folksong, arr. Shields
LTI o o LI 15 4 o | R Lea Morris
YO LE CANTO  ceueeeiiiiiiieiiiiiieee et ettt ee et ee e ee e ssseseeeeessaeaeaannssaeeeseessssssssneennnsseeseaennnnnnees David L. Brunner

BarSO R oot e et e e e e e e e anraaaeaeaaaan s A. R. Rahman, arr. Ethan Sperry
Angels We Have Heard on High  .....cccooiiiiiiiiie e French Carol, arr. Jon Noyes
It’s the Most Wonderful Time of the Year ......cccccovvveieeeiiiiicccnnnnnnen. Eddie Pola/George Wyle, arr. Strommen

Special Guests - Fairfield County Chorale

HYMN 10 FIEEAOIM  eieiiiiiiieiiieee ettt e e te e e se e e e s eeeaeeaaaaseseesaeeaeeaassnanansnnaneas Oscar Peterson
0¥ =4 (213 I S URPPUPPRURURRt James Pierpont
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Program Notes

For Unto Us a Child is Born is a chorus from Handel’s Messiah, an oratorio which includes texts from both the
Old Testament prophets and the New Testament. Handel began work on the music for Messiah in 1741 and
completed the entire piece a mere three weeks later. Messiah was premiered on April 13, 1742 in Dublin,
Ireland. Drawing on the text of Isaiah 9:6, For Unto Us a Child is Born rejoices in Isaiah’s prophetic words
foretelling the birth of the awaited Messiah. The music includes the opening fugue theme, extended melismas
(long phrases on one syllable), a stately dotted rhythmic motive and powerful chordal sections.

Veni, Veni, Emmanuel is a familiar hymn for Advent and Christmas. The text is a synthesis of a series of
plainchant antiphons from the Magnificat at Vespers over the final days before Christmas. It is of ancient
origin, dating back to at least the ninth century. The melody was first found in a 15th-century manuscript in
the National Library of France.The hymn itself is much more recent. It first appeared in the 18th century in
the Psalteriolum Cantionum Catholicarum (Cologne 1710). The prominent Hungarian composer, Zoltan Kodaly
(1882-1967), set this arrangement in 1943, juxtaposing the ancient text and melody with intriguingly

complementary modern harmonies.

Veni, veni, Emmanuel
captivum solve Israel,
qui gemit in exsilio,
privatus Dei Filio.
R: Gaude! Gaude! Emmanuel,
nascetur pro te Israel!

Veni, O Jesse virgula,

ex hostis tuos ungula,

de specu tuos tartari
educ et antro barathri. R.

Veni, veni O Oriens,
solare nos adveniens,
noctis depelle nebulas,
dirasque mortis tenebras. R.

Veni, Clavis Davidica,
regna reclude caelica,
fac iter tutum superum,
et claude vias inferum. R.

Veni, veni, Adonai,
qui populo in Sinai
legem dedisti vertice
in maiestate gloriae. R.

O come, O come Emmanuel,
and ransom captive Israel,
that mourns in lonely exile here
until the Son of God appear.
R: Rejoice! Rejoice! O Israel,
to thee shall come Emmanuel!

O come, Thou Rod of Jesse's stem,
from ev'ry foe deliver them
that trust Thy mighty power to save,
and give them vict'ry o'er the grave. R.

O come, Thou Dayspring from on high,
and cheer us by thy drawing nigh;
disperse the gloomy clouds of night
and death's dark shadow put to flight. R.

O come, Thou Key of David, come,
and open wide our heav'nly home,
make safe the way that leads on high,
that we no more have cause to sigh. R.

O come, o come, Thou Lord of might,
who to thy tribes on Sinai's height
in ancient times did give the law,
in cloud, and majesty, and awe. R.
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Today’s special guests, the Fairfield County Chorale, David Rosenmeyer, conductor, will perform two
Movements from the Christmas Oratorio (BWV 248) by Johann Sebsatian Bach, intended for performance in
church during the Christmas season. It is in six parts, each part a cantata intended for performance in a
church service on a feast day of the Christmas period. It was written for the Christmas season of 1734.

Jauchzet, frohlocket, auf, preiset die Tage
(Shout for joy, exult, rise up, praise the day)

Wir singen dir in deinem Heer
(We sing to you in your host)

A New Year Carol is from Friday Afternoons, a collection of arrangements by Benjamin Britten (1913-1976).
Friday Afternoons is a substantial work taken as a whole but its individual movements are both short and
straightforward in their various challenges. Britten wrote the work for the boys of his brother’s preparatory
school (age 7-13), Clive House in Wales. Every Friday afternoon was devoted to singing lessons and Britten's
goal was to provide them with simple but eloquent music to rehearse and perform. The text of A New Year
Carol is from Tom Tiddler's Ground by the noted British writer Walter de la Mare.

Hashivenu, a traditional Israeli folksong, is one of the most significant prayers in the Jewish tradition. The
text is taken directly from Chapter 5, Verse 21, of the Book of Lamentations, and the song is typically sung in
synagogue as the ark is closed after the Torah service. The words translate as, "Turn thou us unto thee, O Lord,
and we shall be turned; Renew our days as of old." The sentiment of this Hebrew prayer resonates universally
as we celebrate the season and the start of a new year.

Didn’t My Lord Deliver Daniel is set here in a spectacular arrangement by Roger Emerson. The African-
American Spiritual represents a large portion of American music that provides the choral musician with a
unique opportunity to experience great music and its connection to American history.Spirituals are folk songs,
that is, they have no known composer. They have been handed down aurally through many generations. The
earliest "concert” performances of spirituals date back to 1865 when the Fisk Jubilee Singers of Fisk University
toured Europe and the United States to help raise funds for the school. This tour was met with enormous
support and success and is largely responsible for the spread of this wonderful genre of music that is so
popular today.

Banu Choshech Legaresh is based on a traditional Israeli song for Hanukah which is sung in Hebrew and in
English. Listen for the changing harmonies, a modulation in the middle and an accelerando leading to the
finish!

Here we come to light the lights,
Singing for these happy nights;
Spreading warmth and spreading cheer,
Candles burning far and near,
Each of us is a little light,
Burning with joy so bright;
All together we’re a flame burning in freedom’s name.

Originally recorded by the American country music group “Alabama,” Angels Among Us has an unusually
moving text which appeals to all, especially during this time of year. This song has been covered by many
other artists, including Demi Lovato in support of Sandy Hook Elementary School and Kristen Chenoweth who
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sang it with the Mormon Tabernacle Choir.

Famed choral composer, Mac Huff, wrote The Snow’s Gotta Go! as a take-off on the classic song, Let It Snow!
Let It Snow! Let It Snow!, composed in 1945 by Sammy Cahn and Jule Styne. Listen carefully to the clever lyrics
and you’ll hear a contest between the snow lovers and the sun lovers as they are on opposite sides of this
partner song.

All Things Bright and Beautiful: “While thumbing through a family hymnal, I came across this simple verse
by British writer Cecil Alexander, first published in Hymns for Little Children in 1848. The words seemed well-
suited for the music I had already started creating. As long as I can remember, I have been drawn to the
wonders of the natural world. Time spent outdoors renews my perspective. The expansive space above me,
firm ground beneath my feet. These sights and sounds all remind me that I am one among a host of living
things. When I look closely, I can’t help but marvel at the intricacies and idiosyncrasies of everything around
me.” Philip Silvey, composer

Bashana Haba’ah is, in essence, a Hebrew prayer for peace written by prolific Israeli composer Nurit Hirsch.
It was first performed in 1969 and is a song of hope. Loosely translated, it means “In the year to come, as I sit
on my porch and count the birds flying around, I see children playing; running between houses and in the
fields. You will see, you will see how good it will be in the year to come.”

Kalanta of the New Year (St. Basil’s Day) is a traditional Greek carol, or “kalanta.” Greek children typically
sing it on New Year's Eve and New Year's Day. As described in the composer’s English verse, the infectious
kalanta becomes a boisterous blessing sung to elders in homes and neighborhoods usually accompanied by
simple percussion. The young singers expect to be paid for their efforts. Steven Volen, a Greek-American
writer, describes this song's tradition as “part Christmas Caroling, part Halloween Trick-Or-Treating.”

Our arrangement features a hammered dulcimer, a distant, simpler cousin of the piano. When one presses a
key on a piano, a mechanical system causes a felt-covered hammer to strike some strings and sound a note.
With the hammered dulcimer, you hold the hammer yourself, so it’s like playing the inside of a piano with
drumsticks. Hammered dulcimers originated in the Middle East several hundred years ago and spread out in
many directions. Among its many cousins are the cimbalom in Slavic countries, tsimbl in Jewish klezmer
music, hackbrett in Germany, yang gin in China, santoor in India, santur in the Mideast, and santouri in
Greece (where St. Basil’s Hymn comes from). Hammered dulcimers occasionally make appearances in
American popular culture, as in Mary Hopkin’s 1968 hit, “Those Were the Days,” the theme from “Game of
Thrones,” and some performances by Blue Man Group.

Sam Edelston, our guest hammered dulcimer player, fell in love with the sound of the hammered dulcimer

when he was still in his teens and first began playing the instrument in 1992. He has taught the instrument at
festivals around the Northeast and privately. A multi-instrumentalist, Sam also performs on fretted dulcimer,
guitar, and banjo. He is chair of the Nutmeg Dulcimer Festival, which is held in Milford, Connecticut each fall.

The sacred Latin text, Ave Maria, has inspired many composers to write in their most beautiful and sublime
musical language. The most well-known of the Marian prayers, it is primarily found as an antiphon for the
Fourth Sunday in Advent, although it has other liturgical applications throughout the year, both devotional
and penitential. The setting we perform today was originally published in 1853 as Méditation sur le Premier
Prélude de Piano de S. Bach. The piece consists of a melody by the French Romantic composer Charles Gounod
that he superimposed over an only very slightly changed version of the Prelude No. 1 in C major, BWV 846,
from Book I of ].S. Bach's The Well-Tempered Clavier, written 137 years earlier.
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Hail Mary, full of grace, the Lord is with thee,
Blessed art thou among women,
And blessed is the fruit of thy womb, Jesus.
Holy Mary, Mother of God, pray for us sinners,
Now and at the hour of our death. Amen.

A Ceremony of Carols, Op. 28, is a major choral work by Benjamin Britten written in 1942 while he was at sea,
traveling from the United States to England. This Little Babe, from Robert Southwell's Newe Heaven, Newe
Warre from 1595, contrasts with the other ten movements, marked Presto con fuoco (extremely fast with fire).
It depicts a battle between the Christ child and Satan (good and evil), which is conveyed in its swift tempo,
polyrhythms, overlapping segments between the voices, and the fact that the song grows progressively louder

over the duration of the movement. The music reaches its climax with an intense key change and contrasting
rhythm from the rest of the piece.

This little Babe so few days old
Is come to rifle Satan’s fold.

All hell doth at his presence quake,
Though he himself for cold do shake;
For in this weak unarmeéd wise
The gates of hell he will surprise.

With tears he fights and wins the field,
His naked breast stands for a shield;
His battering shot are babish cries,
His arrows looks of weeping eyes;
His martial ensigns Cold and Need,
And feeble Flesh his warrior’s steed.

His camp is pitchéd in a stall,
His bulwark but a broken wall;

The crib his trench, haystalks his stakes,
Of shepherds he his muster makes;
And thus, as sure his foe to wound,
The angels’ trumps alarum sound.

My soul, with Christ join thou in fight,
Stick to the tents that he hath pight;
Within his crib is surest ward;
This little Babe will be thy guard;
If thou wilt foil thy foes with joy,
Then flit not from this heavenly boy.

Robert Southwell (1561 — 1595)
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The word 'Chanukah’' means 'to dedicate' and refers to the joyous eight-day festival of lights through which
Jews commemorate the victory of the Maccabees in 165 B.C.E. Chanukah was one of the few times of the year
when the rabbis of old permitted games of chance. S'vivon is the well-known song of the spinning top or
'dreidel’ arranged here by Valerie Shields for two-part voices, two violins and piano.

Spinning top, spin, spin, spin
Chanukabh is a good holiday
It is a holiday of joy for the people
A great miracle has happened there.

Be the Light was inspired by the poem, "The Hill We Climb," composed and read by National Youth Poet
Laureate Amanda Gorman at President Joseph Biden's inauguration in 2021. Lea Morris, a SoulFolk
singer/songwriter, was so moved by the words and performance that a few days later she created this song.

Yo Le Canto Todo el Dia is infused with infectious rhythms and playful melodies that are both very
challenging and great fun. The text includes the wonderful message “I sing to you all day long with affection
and joy!” The piece was composed in the style of a Venezuelan folk song, from a culture in which rhythm and
drumming are central. Embodied in the accompaniment is a sense of the rhythm section (piano, bass and
percussion) all in one. David L. Brunner (b. 1953) is a prominent composer, conductor and educator presently
teaching at the University of Central Florida in Orlando.

Ya me voy de corazén So I am moving with my heart
Ya me voy con un tambor So I am leaving with a drum
Yo le canto todo el dia I sing to you all day long
Con carifio y alegria With affection and joy
Con carifio y emocion. With affection and emotion.

Continuing our practice of presenting music from around the world, we now take you to India for a piece sung
in Hindi. Barso Re, written by A. R. Rahman and arranged for choir by Ethan Sperry, appeared in the
soundtrack of the 2007 Bollywood film, Guru. It is an Indian take on how beautiful it can be to sing in the rain.

Rain, O clouds. Please rain!
It’s sweet. It’s the kiss of the rain.
It’s sweet and warm.

O water, flow.
Continue to flow.
I am swimming, going ashore.

Angels We Have Heard on High is a well-known French carol. For this arrangement, the harmonization was
borrowed in part from a Vienna Boys’ Choir recording and from the Pilgrim Hymnal. It is an excellent teaching
piece for the development of part-singing, featuring three types of harmony: parallel thirds, contrary motion
and counterpoint.

"With kids jingle-belling, and everyone telling you be of good cheer," as Eddie Pola and George Wyle wrote
back in 1963, It's the Most Wonderful Time of the Year again. Whether performed by Andy Williams,
Johnny Mathis or in a Staples commercial, this lilting melody in triple time is sure to brighten your spirits!



Oscar Peterson (1925 — 2007) was a Canadian jazz pianist and composer. He is considered one of the great jazz
pianists, having played thousands of concerts worldwide in a career lasting more than sixty years. Recognized
as one of Peterson’s most significant compositions, Hymn to Freedom was written in 1962 and swiftly
embraced by people the world over as an anthem of the Civil Rights Movement. For inspiration, Peterson drew
upon various church renderings of Negro spirituals recalled from his childhood in Montreal. He aimed to
maintain the unadorned, yet poignant quality of these early Baptist hymns while composing the beginning
chorus of Hymn to Freedom. Upon its completion, Peterson turned to his collaborator Harriette Hamilton, who
had been writing lyrics for original compositions for several years. According to Hamilton, “all the lyrics had to
do was express in very simple language the hope for unity, peace and dignity for mankind. It was easy to write.”

Jingle Bells, one of the most famous American winter songs, was originally written for Thanksgiving! The
author and composer James Pierpont, composed the song in 1857 for children celebrating his Boston Sunday
School Thanksgiving. The song was so popular that it was repeated at Christmas.

Part of our Mission Statement is as follows: “The FCCC believes not only that all people can sing, but that all
people need to sing, and is committed to promoting singing throughout our culture.” Therefore, we now invite
our audience to join the choir on our finale, Jingle Bells.

Jingle Bells

Dashing through the snow, in a one horse open sleigh
O'er the fields we go, laughing all the way.
Bells on bob tails ring, making spirits bright.
What fun it is to laugh and sing a sleighing song tonight.

Oh, jingle bells, jingle bells, jingle all the way
Oh, what fun it is to ride in a one horse open sleigh.
Oh, jingle bells, jingle bells, jingle all the way
Oh, what fun it is to ride in a one horse open sleigh.

A day or two ago, I thought I'd take a ride
And soon Miss Fanny Bright, was seated by my side.
The horse was lean and lank; Misfortune seemed his lot.
We got into a drifted bank and then we got upsot.

Oh, jingle bells, jingle bells, jingle all the way
Oh, what fun it is to ride in a one horse open sleigh.
Oh, jingle bells, jingle bells, jingle all the way
Oh, what fun it is to ride in a one horse open sleigh.

EXE O I O
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The Fairfield County Children’s Choir

The Fairfield County Children's Choir (FCCC) is a community-based choral program made up of over
three hundred children in grades four through twelve from communities in Connecticut's Fairfield
County and beyond. The FCCC was founded in 1995 to provide children the opportunity to participate in
a musical experience which is challenging, rewarding and enjoyable. The FCCC program provides
instruction in vocal technique, choral technique, music literacy and the appreciation of music through
the practice and performance of great choral repertoire.

The FCCC has performed throughout New England (Boston, Tanglewood, Burlington, Hartford) as well as
in New York (Carnegie Hall, Avery Fisher Hall, Madison Square Garden & West Point), Philadelphia,
Washington, D.C., Maryland, New Orleans, San Francisco, Oakland, Hawaii, Colorado, Arizona, Canada,
England, Ireland, Austria and the Czech Republic. The group has shared the stage with such artists as
Renee Fleming, Christopher Plummer, Charles Strouse, Stephen Schwartz, Augusta Read Thomas, Sam
Waterston, Tom Chapin, Nick Page, Ivan Rutherford, William Boughton, Henry Leck, Bob Chilcott, Maria
Guinand, Jean Ashworth Bartle and Rob Hugh. The FCCC has performed with many groups, including the
Fairfield County Chorale, the Connecticut Chamber Choir, the Fairfield University Glee Club, the
Mendelssohn Choir of CT, the Greater Bridgeport Symphony, the American Classical Orchestra, the CT
Grand Opera, the US Military Academy Band / West Point, the Greater Connecticut Youth Orchestras and
over one hundred children’s choirs at various concerts and festivals.

Community service events have included performances for the March of Dimes, Leukemia & Lymphoma
Society, Fairfield & JCCS Holocaust Commemoration Ceremonies, Red Cross, Americares, Save The
Children, Operation Hope, Catholic Charities, Malta House, Connecticut Children’s Hospital, St.
Vincent’s Hospital, the Junior Women’s Club, The Pilot House, the Visiting Nurses Association, the
Milford LINKS, the Bridgeport Women’s Shelter and the Bridgeport Rescue Mission.

The choir made a television commercial in the form of a ‘flash mob’ for Smilow Cancer Hospital in New
Haven; performed the National Anthem at a New York Knicks basketball game and performed on
America’s Got Talent, both taking place at Madison Square Garden. In 2018 the choir received two first
place awards at the Golden Gate International Choral Festival in California.

FCCC Mission Statement

The mission of the FCCC is to provide children the opportunity to participate in a musical experience
which is challenging, rewarding and enjoyable. Through the process of practicing and performing choral
music with excellence and artistry, the FCCC helps to foster the personal, musical and social growth of
each child, promoting self-esteem and self-discipline. The FCCC also contributes to the quality of the
cultural life of its members and the community as a whole. Ultimately, in the words of John Ruskin, “The
highest reward for a man’s toil is not what he gets for it, but what he becomes by it.”

The FCCC performs the standard children’s choir repertoire, masterpieces from throughout music
history, new works and lesser known “little gems.” A unique aspect of the FCCC is its performance of
authentic vocal jazz improvisation.

e The FCCC is committed to a high level of artistry, musical understanding and self-expression in all
our activities.
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e The FCCC believes not only that all people can sing, but that all people need to sing, and is
committed to promoting singing throughout our culture.

e The FCCC brings together children with treble voices in Grades 4-12.

e The FCCC is open to children of all religious, racial, cultural and economic backgrounds in Fairfield
County and beyond (No geographical limits to membership).

FCCC Rationale
The rationale expands upon the mission statement of the FCCC. It is a statement of “why we do what we do.”

1. MUSIC - The act of making music has intrinsic value in and of itself. Music is an art form which has
existed as an integral part of every culture throughout history. When we sing we experience forms of
beauty and joy which words cannot express. Music making can be a powerful source of meaning in our
lives, a door to “the inward places of the soul.” Children’s choirs practice and perform great repertoire.

2. SINGING - Singing is a basic means of human expression. The voice is the most personal of musical
instruments, an important and deep connection to who we are. Children’s choirs train individual singers
and promote singing throughout our culture.

3. QUALITY OF LIFE - The arts enrich and nourish our lives in an unending multitude of ways. Higher
degrees of knowledge, understanding and appreciation of music contribute to an enriched quality of life
from before birth to the very end of life. The arts contribute to the cultural life of individuals and the
community as a whole. An excellent children’s choir is a valuable asset to any community.

4. HUMAN DEVELOPMENT - Because of the unique manner in which the brain processes music, the act
of music making has an invaluable impact on major aspects of growth and development. From a parent’s
lullaby to a newborn baby to the most exalted masterpieces of the ages, music effects our cognitive,
motor and affective development in myriad ways. For an infant, early musical experiences can establish
and reinforce many important neuronal connections in the brain. Later, as children listen, describe,
analyze, evaluate, sing, move, create and utilize a sophisticated symbol system, they are developing
powerful thinking skills and problem-solving abilities. Participation in a children’s choir positively
affects human development, and builds attributes such as self-esteem, self-discipline, cooperation and
self-motivation which are necessary for success in life.

5. CULTURAL HERITAGE AND LIFE LONG LEARNING - A child who sings learns about life. To participate
fully in a diverse global society, we must understand our own historical and cultural heritage, and that of
others within our community, our nation and the world. The skills, knowledge and experiences involved
in making great music are nearly infinite in their depth and breadth. The children’s choir is an important
chapter in a child’s life long musical journey.

6. FUN - In the words of the great musician Bobby McFerrin, “Music is serious fun!”



FAIRFIELD COUNTY, @ CHILDREN'S CHOIR

Rhiya Anand
Elisa Angeles
Brooklyn Baker
Victoria Beniston
Demeil Betfarhad
Gracelynn Blumenfeld
Dylan Bruno
Lindsay Carozza
Aidan Coppola
Thomas Coppola
Mars Czarnecki
Maya Desai
Joelyne Domingue
Yohann Domingue
Melanie Dreizen
Anaya D’Souza
Allison Fernandes

Annika Acuff
Jaina Adebayo
Jesse Adebayo
Annabelle Agosta
Kaiden Amendola
Eva Appels
Alyssa Aube
Talia Baker
Julia Bates
Clare Biggins
Elizabeth Biondo
Sara Borges
Isabella Brookbanks
Murphy Burke
Ada Campbell
Maisie Campbell
Luna Cassone
Rebecca Castro
Isabella Catalano
Katie Cavanagh
Edward Chiaramonte
Samanvi Chintapalli
Audrey Compare
Natalie Compare
Fayrouz Connor

Arianna Contreras De Leon

Aven Craddock

Chamber Singers

Sanam Ghavami
Ella Giudice
Louisa Hain

Teagan Halpin
Amelia Hood
Nathan Horne
Lucia Jayaseelan
Sophia Levieff
Bella Lombardi
Caroline Louie
Celia Maddaloni
Gracie Masters
Saira Menon
Tenley Millien
Luke Nagy
Alisa Nesterenko
Ella Papini

Concert Choir

Natalie Cunningham
Catalina Depardieu
Tanaya Dixit
Brooke Dougherty
Sammi Dreizen
Nathan Driscoll
Sadie Edwards
Anthony Evans
Ella Flowers
Grace Flowers
Ana Luisa Forest
Abigail Frankel
Adam Fuller
Ishika Gadkar-Wilcox
Zoe Giammanco
Anne Gombos
Destiny Gomes
Rosalie Gonzalez
Maeve Greely
Morana Gutowski
Jenna Guzman
Caiden Hamilton
Rosalie Hathaway
Lachlan Henderson
Alina Hsu
Christopher Hughen
Amina Ibrahim

River Peterson
Amanda Petri
Kiran Rajan
Mira Rajan
Bridget Reddy
Saanvi Reddy
Scarlett Robbins
Amelia Rooney
Mary Sather
Sofia Schouten
Vicky Sgaglione
Lilliana Strazza
Alyvia Tuason
Alessandra Tuccillo
Phoebe Tunnell
Deilyn Wilson
Dienna Wilson

Cecilia Illuzzi
Ryan Ismael-Bakkali
Aditi Jabitapuram
Angelee Jackson
Noelle Jenkins
Nathan Johnston
Zachary Johnston
Samhitha Kunichetty
Alexandra Lempert
Claire Liao
Emmanuella Louis
Ira Malhotra
Joseph Marous
Jaden Matteson
Fiona Meany
Addyson Meinke
Maxim Michniewicz
Emily Miskowiak
Samara Negrin
Kaira Oraedu
Ellen Ou
Maris Parker
Vivian Peto
Miranda Remmes
Ryan Romeo
Tess SanAngelo

Charlotte Sanders
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Siya Saravanan
Bruce Sato
Maritza Serrano
Aanya Sharma
Mihaela Siretanu
Casey Smith

Eliza Abbey
Ethan Adhya
Scarlett Aguirre
Eleanora Altieri
Daphne Altin-Fahey
Beatrice Anderson
Rebekah Appah
Ava Bailey
Elizabeth Bauer
Oliver Bennett
Jack Bernards
Sampurna Bhowmik
Charlotte Boehme
Parker Buckwalter
Mateo Buitrago
Claire Burke
Penny Bush
Madison Calabrese
Sophia Camus
Skylar Castro
Diana Champagne
Katherine Chisholm
Dylan Clyne
Finley Clyne
Jude Connor
Giuliah Costa
Lohanna Costa
Christopher Cruz
Gabriel Cyr

Jacklynn Ackley
Lenox Alfano
Kezia Ansah
Jenna Anson
Gabrielle Appah
Isabella Aquino
Emma Arata
Peter Barbieri
Emerson Boehme
Aaniyla Bohannon
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Julia Speretta
Hudson Sprague
Sarina Sulzberg

Emmeline Swenson

Alexis Tavella

Anne Taylor

Chorale
Olivia Da Luz Silva
Janelis Dash
Vyan Dixit
Zoe Dobrila
Sofia Domiziano
Frank Domiziano
Pharrell Elissiant
Lucy Flowers
Aidan Gonzales-Kempsey
Zoe Hasiotis
Tilley Henry
Kailey Hernandez
Julia Hutzelmann
Brian Hychko
Alejandro Jara
Eli Johnston
Abigail Kasov
Grace Katz
Gabby Kaufman
Madeline Kelly
Julia Kovaliukas
Heather Lall
Lillian Larsen
Logan Leite
Kalexi Lopez
Rayna Madhavaram
Mia Mason
Kate Mathew
Ian Meluzio

Chorus
Emmeline Bradford

Claire Burke
Nina Cardell
Ella Carlucci
Ollie Clarke

Ava Costa

Enzo Costa
Kaylee Croiter
Jasmine Cruz
Claire Curtin

Claire Totino
Violet Tresca
Alice Valente
Madeline Venech
Eli Victor
Julia Wise

Ceci Morey
Amelia Morgan
Nora Muldowney
Emma Murphy
Pasqual Oromi-Widmer
Max Pajares
Lily Perez
Rose Raats
Sophia Real
Kayla Rwabukamba
Zander Serrano
Mila Seyal
Ayala Shuster
Olivine Simon
Slylar Stern
Thomas Stevens
Sofie Taglieri
Sylvie Treschuk
Lenke Varga
Jozlyn Velez
James Walker
Helen Wallace
Nyla Willis
Sora Wilson
Taylor Wint
Cierra Wolfson
Crystal Yan
Charlotte Yannieh
Pela York

Campbell Dobson
Faye Erickson
Leon Erwich
Isabelle Ferreira
Anki Florian
Emmeline Gable
Aria Glavin
Olivia Grasso
Jeremy Hernandez
Vivian Horne
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Katie Hurney Yuma Nakayama-Bensend Aya Slassi

Avery Ingalls Emily Piao Rohan Sridar
Anja Kachanava Erik Prokhorov Kesaria Tenieshvili
Riya Karra Whittaker Pullen Luciana Tortorello
Dina Kerkenides Anaika Raghuvanshi Amelia Uhl
Victoria Kim Alejandra Remigio-Guzman Allison Valdovinos
Anastaszia Kurzatkowski Saevon Ricketts Arwa Warsy
Elijah Legros Laurie Rockett Ella Welke
Vincent Magee Elliot Sedgwick Mikayla Wheeler
Ben Marchant Kayli Serrano Elle Yoon
Marli Miley Sydney Shepro Giulia Zampol
Thea Morgan Juliana Shore
Katerina Musano Lillian Shute
The Music Staff

Jon Noyes - Music Director & Founder; Chamber Singers Conductor

Jon Noyes served as a public school music educator for forty years, retiring in June 2021. He served as an
Adjunct Professor of Music at Fairfield University from 2002-2012. Mr. Noyes received degrees from the Hartt
School of Music at the University of Hartford. He holds a fourth-year certificate from the Kodaly Musical
Training Institute and is a Past President of the Southern New England Kodaly Educators. The Connecticut
Chapter of the American Choral Directors Association named Mr. Noyes Choral Director of the Year for 1998.
He has conducted all-state, regional, and national festival choirs, including the 2011 National Children's Choir
for the Organization of American Kodaly Educators. He has presented in-service workshops throughout the
United States and has published articles in local, state, and regional journals.

Chris Anne Powers - Concert Choir Conductor

Mrs. Powers has been teaching music since 1995. Currently, she is the K-5 General Music, Band, Chorus, and
Theater teacher at Cos Cob School in Greenwich, Connecticut, where she co-directs the Greenwich Public
Schools Honor Choir (GPSHC). During her time with the GPSHC, Chris has had the good fortune of
collaborating with world-renowned conductors and composers such as Rollo Dilworth, Henry Leck, Nick Page,
and Jim Papoulis. Chris received her undergraduate degree in Music Education as well as her Kodaly
Certificate from The Hartt School, where she first met and studied with Dr. John Feierabend. She is now the
director of the Kodaly Certification Program at the Hartt School, as well as the Methodology III professor.
Chris also holds a Master’s Degree in Education from Sacred Heart University. As an Endorsed Teacher Trainer
for the Feierabend Association for Music Education (FAME), Chris presents professional development
workshops and FAME certification courses around the country. Chris is a contributing author to the
Feierabend Fundamentals book and is the author and curator of the Feierabend Repertoire Database published
by GIA Publications. She has studied conducting with Doreen Rao. In 2019, received the Greenwich
Distinguished Teachers Award.

Lisa Bettke - Chorale Conductor and FCCC Accompanist

Lisa Bettke recently retired as an elementary music specialist at McKinley School in Fairfield. She received a

B.A. in Piano Performance and French from Gettysburg College and an M.S. in Music Education from the
University of Bridgeport. Ms. Bettke completed her Orff Teacher Training levels I/II at Central CT State and

Level I1I/Master Class at the University of Memphis. She has served as President of the CT Chapter of the
American Orff-Schulwerk Association and on the National Board of Trustees as a Regional Representative. Ms.
Bettke has studied conducting with Doreen Rao (Levels I-III) and Henry Leck (Levels I-II). She also conducted

the first-ever CT Children's Honors Choir for the CT Music Educators Association. As an accompanist, she has
worked with Doreen Rao, Henry Leck, Mary Goetze, Joan Gregoryk, Jean Ashworth Bartle, and Rollo Dilworth. 12



Ashley Zadravecz - Chorus Conductor

Ashley Zadravecz is a music educator at North Stratfield Elementary School in the Fairfield Public Schools.
She holds a Master of Music Education from The University of Hartford’s The Hartt School of Music with a
concentration in Choral Conducting. Additionally, she holds a Bachelor of Science degree in Music Education
from Western Connecticut State University concentrating in voice and is certified in the Kodaly Method of
Music Education from the University of Hartford. Having started choral singing at a very early age, including
five years as a chorister with the FCCC, Ms. Zadravecz continues her love of singing at St. Peter’s church in
Danbury, CT, where she is Soprano Section Leader and Cantor, and also as a soprano in the professional
Hartford-based chamber choir, Voce. She has performed with choirs all around the world, including England,
Ireland, Italy, New Orleans, Pennsylvania, and Canada and she has performed at various celebrated venues,
including Carnegie Hall.

Dr. Rodney Loren - FCCC Accompanist

Dr. Rodney Loren recently moved to Connecticut from San Diego, California following early retirement in
Milwaukee Wisconsin. Prior to arriving at Wilton Presbyterian Church as music director, Mr. Loren had a
lengthy career teaching university and public school students and serving as church organist. He holds a B.A.
in Music Education and Sacred Music, an M.M. in Organ, and Ph.D. in Music Education. He taught
general/vocal music at a nationally recognized Blue Ribbon school, and on the faculties of University of
Wisconsin-Milwaukee and University of Illinois, teaching courses in music education and technology. An
advocate of integrated arts education, Rodney was named Music Teacher of the Year by the Civic Music
Association and served as program director Arts in Community Education—a program sponsored by National
Endowment of the Arts and Milwaukee Symphony Orchestra. While studying on a Fulbright-Hays scholarship
to Hungary and the Czech Republic, he became interested in the folk music of the Hungarian and Moravian
people.

Fairfield County Chorale

Our critically-acclaimed group is now in its 61st year of presenting great choral works in southwestern
Connecticut. The mission of the Fairfield County Chorale is to perform a broad range of choral music for
the benefit of the community, and to champion the appreciation of excellence in choral literature. Our
growing repertoire spans from Bach to Bernstein and from Brahms to Britten. In its performances, the
Chorale strives to present the deeper meaning intended by the composer, in the belief that this enriches
the musical experience of not only our members but also the community at large.

Through its history, the Chorale has presented more than 250 choral works, with more than 1,700 singers
participating over the years. We have been privileged to present a number of local, U.S., and world
premieres, and have appeared in such prestigious venues as Carnegie Hall and Lincoln Center in New
York and the Kennedy Center in Washington, D.C. A recent partnership has brought the Chorale to
perform regularly with the New Haven Symphony Orchestra.

The Chorale enjoys a long and active history of international performances, including music festivals and
concerts in Belgium, Czech Republic, France, Greece, Hungary, Ireland, Italy, The Netherlands, Poland,
Portugal, Russia, Spain, Sweden, Switzerland, and Yugoslavia. The Chorale has also made a number of
highly-regarded commercial recordings — most recently, Haydn’s The Seasons.

The Fairfield County Chorale is a member of Chorus America, the Association of Connecticut Choruses,
and the Cultural Alliance of Fairfield County. The Chorale appreciates the support of the State of
Connecticut Department of Economic and Community Development.
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The Fairfield County Chorale

SOPRANI Jenny Benson Joshua Gubitz
Cecily Anderson Lisa Burke Barry Persky
Wendy Bannerman-Clark Jeanine Cariri John Tschirhart
Videen McGaughey Bennett Amy Chickles Robert Webber
Wanda Borges Jeanette Ciciora
Ursula Cary Susan Epstein BASSI
Carol Custus Mary Filippelli Webber Ashesh Bakshi
Elise Donohue Stacey Foodim-Sloan Alvin Epstein
Marina Evenstein Charlotte Hanulik Frank Estes
Leah Fine Rachel Hara Gerald Franklin
Blair Flynn Lisette Henrey Steven Freije
Barbara Gammer Jennifer Hudson Bill Hooks
Josie Ganek Mary Jennings Peter Lawson
Mary Anne Mayo Louise Klump Stephen Nelson
Virginia Otis Nurit Kohl Charles Rosoff
Fenella Pearson Ellen Green Kuroghlian Jon Rubin
Dana Raitt Anne Lampert Michael Sagalyn
Andrea Ritter Karyn Lanzano Stephen Schnitzer
Jennifer Romano Sandy Naughton Adam Schussheim
Catherine Sementini Dee Ruan Donald Craig Shaver
Rosemarie Sibilio Barbara Salop Eric Stones
Sally Steinmetz Jenny Stewart Robert Teicher
Margaret Steinwachs Lori Tindel-Kahn Randy Williams
Linda Stones William Wilson
Jane Wakeman TENORI
Peter Coffin
ALTI Todd Faus
Laurie Bass Philip Gallo
Sabrina Bell Arthur Gang

David Rosenmeyer - Music Director - Fairfield County Chorale

David Rosenmeyer is in his twelfth season as Music Director of the Fairfield County Chorale. David

rehearses the Chorale and produces three concerts, accompanied by the Fairfield County Orchestra, every
season: a holiday-themed concert in December, as well as concerts in March and May. Performances take
place at the Norwalk Concert Hall.

David Rosenmeyer also serves as the Associate Conductor of the prestigious Oratorio Society of New
York. He has conducted the Society at Carnegie Hall in performances of Britten’s Te Deum, Fauré’s
Cantique de Jean Racine and Stravinsky’s Mass. David was the chamber orchestra conductor for Britten’s
War Requiem. He has also conducted the Society on tour in Hungary, Rome, and Japan.

In addition to directing and conducting, David Rosenmeyer is a composer. Recent productions include
Maria de Buenos Aires with Bare Opera in which David was both the conductor and the pianist. He also
composed Exercises on the presence of Odradek, a new opera commissioned by Bare Opera that
premiered online. He has also conducted the American Modern Ensemble and recorded a virtual

performance of Messiah, Part 1 with Teatro Grattacielo. 14
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David Rosenmeyer was raised in Argentina and Israel. In addition to English, he speaks Spanish, Hebrew,
French, Portuguese, Italian and German. A Beatles fan from a young age, as a young teen he attended a
concert with Maestro Zubin Mehta at the podium and knew at that moment that he, too, wanted to become a
conductor. He studied choral conducting in Argentina at the J.J. Castro Conservatory of Music and orchestral
conducting at the UCA in Buenos Aires.

David arrived in the United States with his wife, mezzo-soprano Malena Dayen, in 2001 to pursue his Master’s
degree in conducting and music theory at the Mannes College of Music. He is a recipient of the Felix Salzer
Award as well as a grant from the Joyce Dutka Foundation. The Rosenmeyers live in New York with their
teenage son, Lev Rosenmeyer.

Special Guests
Rodger Bryan — Bass Guitar
Michael Blancaflor — Percussion
Sam Edelston - Hammered Dulcimer
Victoria Beniston - Violin

FCCC Administrative Staff
Jon Noyes — Music Director & Founder
Barbara Peck — General Manager
Alicen Gachi - Assistant Choir Manager
Abby Noyes — Media & Communications Specialist

FCCC Board of Directors
John Ellis - President Eugene Hoffman Charles Saber
Katie Kearney - Vice President Lauren Noonan Bernadette Thottam
Marie Sacco - Secretary Jon Noyes Matt Tuccillo
Rod Jenks - Treasurer Megan Reddy Francine Wilder
Judith A. Hart Muhoza Rwabukamba

Upcoming Concerts
The FCCC Chamber Singers will perform their Ninth Annual Music For Youth Concert on Saturday, December
16, 2023 at 7:00 PM at St. Thomas Aquinas Church in Fairfield. Admission is free. Registration is suggested at
www.musicforyouth.net

The FCCC Broadway Concert will take place on Saturday, February 10, 2024 at 7:00 PM at The Klein
Auditorium. We will present medleys from The Little Mermaid and The Lion King, as well as individual
selections from Wicked,Hamilton and Dear Evan Hansen.

The FCCC Spring Concert will take place on Sunday, May 5, 2024 at 3:00 PM at The Klein Auditorium.
For information, visit our website: SingFCCC.org and like us on Facebook.

Fairfield County Children's Choir
P.O. Box 1528
Fairfield, CT 06825
203-414-4292

The FCCC Board of Directors and Staff wish you all the very best of this joyous season.
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Concert Etiquette

To Ensure Today’s Performance Is Enjoyed By All,
Please:

Silence your phone’s ringer and alerts before any music begins
Turn off your flash (for photos) or your light (for videos)

No talking (even whispering) during the music

No snacking noises (packaging, plastic, etc.) during the music

Wait until a break between songs to enter or exit your row / seats

Wait until a break between songs to enter or exit the auditorium

Temporarily exit the auditorium in case of uncontrollable sounds (coughing, upset baby)

Thank you and enjoy the show!

PRESENTED BY
Fairfield County

-

Children’s
Choir

SingFCCC.org
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@°FairfieldCountyChildrensChoir
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