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The Best of the FCCC 
 

Fairfield County Youth Choir 

Ukrainian Bell Carol       ……….……..……………………      Mykola Leontovich, arr. Wilhousky 

Ave Verum Corpus       ……………….………...……………………    Wolfgang Amadeus Mozart 

 

Chorus 

When Christmas Comes To Town      ………..…….…………..….       Glen Ballard/Alan Silvestri 

Halicha L'Kesaria (Eli)       …………………………………………....….       D. Zehavi/H. Senesh 

You're a Mean One, Mister Grinch     ………….……..……………………………     arr. Jeff Funk 

 

Chorale 

Dodi Li     ……………………………………………….………………...…..      Nira Chen, arr. Rao 

Velvet Shoes      …………………………………………….…………………      Randall Thompson 

Born, Born in Bethlehem    …………………………….   American Spiritual, arr. by Donald Moore 

 

Concert Choir 

Riu, Riu, Chiu       ……………………………………………     Spanish Carol, arr. Linda Spevacek 

Al Shlosha D’varim     …………………………………………………………....     Allan E. Naplan 

Say Amen, Somebody    …………………………………………………………………     Nick Page 

 

Chamber Singers 

Still, Still, Still      ………………………….………………………    German Carol, arr. John Rutter 

Pure Imagination    …………..………….      Leslie Bricusse and Anthony Newley, arr. Mark Hayes 

Do You Know What It Means to Miss New Orleans? …. Eddie DeLange and Louis Alter, arr. Shaw 

Go Where I Send Thee     ………..……………..…..……………          Spiritual, arr. Caldwell/Ivory 

 

 

Fairfield County Children’s Choir 

Angels We Have Heard on High      ………………………….........     French Carol, arr. Jon Noyes  

Haida         ……………………………………………….………         Traditional Chassidic Canon 

Ocho Kandelikas      ……...………………………….…..………….      Flory Jagoda, arr. Jacobson 

Do You Hear What I Hear?      ……………………………………     Regney/Shayne, arr. Simeone   

A New Year Carol      ………………………………………...……………….      Benjamin Britten 

Let It Snow! Let It Snow! Let It Snow!     …………………………….      Sammy Cahn/Jule Styne 

 

 

 

 

 

 



Program Notes 

 

The Ukrainian Bell Carol, also known as the Carol of the Bells, was originally a Ukrainian folk song 

associated with the New Year. Written in 1916 by Ukrainian composer Mykola Leontovich, the song, titled 

“Shchedryk,” centered on a four-note theme. The original title translates to “bountiful” and the lyrics describe a 

swallow arriving to the home of its master and singing of the upcoming spring and the wealth that it would 

bring. In 1936, after hearing a performance of the piece, American composer Peter Wilhousky felt it reminded 

him of bells and thus he wrote new lyrics to perform with his choral group. Since then it has become one of the 

most popular songs performed during the holiday season. The original song was first performed in the U.S. at 

Carnegie Hall in October of 1921. 

 

Theologian Karl Barth once said, “When the angels sing for God, they sing Bach; but I am sure that when they 

sing for themselves, they sing Mozart - and God eavesdrops.” There is no better work than Ave Verum Corpus 

to resonate Barth’s sentiment. This compact, homophonic motet, set for chorus and strings, was composed on 

June 17th, 1791, within months of Mozart’s passing. The text is from a 14th century Eucharistic prayer. 

 

Hail, true body 

born of the Virgin Mary, 

Who truly suffered, sacrificed 

on the Cross for man, 

From whose pierced side 

flowed water and blood, 

Be for us a foretaste (of Heaven) 

In the trial of death. 

 

Mozart’s version of this well-known, sacred text is unique for its breadth of harmonic modulation and depth of 

emotion captured in a brief 46 bars. Despite his poor health in the last year of his life, Mozart also composed 

two operas (La Clamenza de Tito and The Magic Flute), the Clarinet Concerto, his final piano concerto and the 

unfinished Requiem in addition to Ave Verum Corpus. The work concludes with canonic entrances that overlap 

and flow as “water and blood,” and a harmonic resolution that seems to portray the image of a soul passing 

from the body in death towards eternal life in Heaven. 

 

When Christmas Comes to Town is from the 2004 musical fantasy film “The Polar Express,” based on the 

children's book by Chris Van Allsburg. The chorus sings in unison for the first half of the piece and then breaks 

off into two-part harmony from the middle of the piece, continuing to the end. This is an enchanting story about 

the magic and the excitement of Christmas from a child’s perspective.  

 

Hannah Senesh was a Hungarian Jewish woman who emigrated to Israel at age eighteen. In 1943, she enlisted 

in the British Army and volunteered for a secret mission to parachute into occupied Yugoslavia. After staying 

with Yugoslav partisans, she was discovered crossing into Hungary and died at the hands of the Nazis in 1944 

at the age of 35. Among her poems was one titled Eli, Eli - Halicha L’kesaria (My God, My God, Journey to 

Caesarea) that became an internationally acclaimed song that represented Israel in music, plays, films and 

literature. 

My God, My God, 

May these things never end: 

The sand and the sea, 

The ocean’s roar, 

The sparkling skies, 

The prayer of Mankind. 

 

How the Grinch Stole Christmas aired for the first time in 1966, taking the classic Dr. Seuss children’s book to 

the small screen. Since then it has aired annually, was revised as a motion picture in 2000 and continues to be 



one of the most popular stories told during the holidays. In the original animated version, one of the highlights 

was the song, You’re a Mean One, Mister Grinch. With lyrics by Theodor “Dr. Seuss” Geisel and music by 

Albert Hague, this song remains just as popular as when it was first performed by Thurl Ravenscroft so many 

years ago. 

 

Dodi Li is in the style of a lively Israeli dance, with a text from the Old Testament (Hebrew Bible) book Song 

of Solomon (Song of Songs 2:16, 3:6, 4:9, 4:16). 

 

Dodi li va’ani lo 

Haroe Bashoshanim. 

Mizot ola Min Hamidbar 

M’kuteret Mor Ul’vona 

Libavtini Achoti kala, 

Uri Tsafon Uvoi Tei man. 

 

My beloved is mine and I am his, 

The shepherd grazing his flock among the lilies. 

Who is this who goes up from the 

Wilderness perfumed with myrrh and frankincense. 

You have captivated my heart, my chosen sister and 

bride. 

Awake North Wind and come South Wind. 

 

Set to a poem by Elinor Wylie, Velvet Shoes paints a scene of peace and tranquility. The piece presents a 

prayerful metaphor: that the journey of life is akin to a walk in the snow. The accompaniment plays a pivotal 

role here, first suggesting a gentle march through the snow and later leaving us with deliberate and exquisite 

silences.  

 

Christmas was a special time of year for the early African-Americans. After all, they viewed this baby born in a 

manger as a deliverer, someone who would remove the pain and misery of their current life and deliver them to 

a better life beyond. These early Christmas spirituals are filled with joy, excitement and hope. The piano 

accompaniment for this arrangement of Born, Born in Bethlehem sets up the rhythmic drive which creates 

interest and heightens intensity.  

 

Ríu, Ríu, Chíu is the call of the nightingale and it is featured throughout this Spanish carol which dates back to 

1556. The meter of the melody alternates between two and three and, combined with the text, gives the piece a 

very percussive feel. The English text is secular and is not a translation of the original sacred Spanish text.  

 

Al Shlosha D’varim is a lyrical setting of the popular maxim from Pirkei Avot (Jewish morality laws). The 

translated text means “The world is sustained by three things; by truth, by justice and by peace.” Though 

written in the form of a partner song, the text dictates one continuous statement. This approach is aided by the 

lyrical phrasing of the two counter melodies. Using the universal language of music, Al Shlosha D’varim 

conveys this important and universal theme through its beautiful simplicity. 

 

Say Amen, Somebody, by Nick Page, was commissioned in 2013 by the Greenwich, CT Public Schools Honor 

Choir, led by Chris Anne Powers.  According to Mr. Page, he described how, throughout his life, he felt that he 

was often discouraged to express his faith. This song is “an effort to encourage others to proclaim their faith – 

an important and necessary part of our walk with God. The piece uses languages from other countries to explain 

that although we come from different places, we are united by our love of God.” 

 

Still, Still, Still is an Austrian Christmas carol and lullaby, arranged exquisitely by John Rutter. The melody is a 

folk tune from the Salzburg area. The tune first appeared in 1865 in a folksong collection of Suss (1802–1868), 

founder of the Salzburg Museum. The words describe the peace of the infant Jesus and his mother as the baby is 

sung to sleep. 

 

Pure Imagination, from the iconic film “Willy Wonka & the Chocolate Factory,” encourages listeners to use 

their imagination to escape the mundane reality of their lives and create a world full of possibilities, where one 

can find anything they want and change the world at their will. The Chamber Singers performed the song for the 

Connecticut Children’s Medical Center Gala fundraiser in Hartford on November 2. We enjoyed participating 

https://en.wikipedia.org/wiki/Salzburg-Umgebung_District
https://en.wikipedia.org/wiki/Salzburg_Museum


in a community service project which raised nearly three million dollars. A number of FCCC choirs will be 

performing additional community services in December when we sing for homeless shelters and senior living 

communities. The FCCC has a proud history of using our talents to help change the world!  

 

Do You Know What It Means to Miss New Orleans? The Chamber Singers will begin to find the answer 

when we travel to the Big Easy from June 26 – July 1 for the Crescent City Choral Festival! This classic jazz 

song was first recorded in 1947 for the movie “New Orleans” in which it was performed by Louis Armstrong 

and Billie Holiday. 

 

Go Where I Send Thee is an African-American spiritual set here in a spectacular gospel arrangement. 

Interestingly, the piece modulates through all twelve musical keys, perhaps suggesting the twelve disciples or 

the twelve days of Christmas. 

 

Angels We Have Heard on High is a well-known French carol. For this arrangement, the harmonization was 

borrowed in part from a Vienna Boys’ Choir recording and from the Pilgrim Hymnal. It is an excellent teaching 

piece for the development of part-singing, featuring three types of harmony: parallel thirds, contrary motion and 

counterpoint. 

 

One of our favorites, Haida, is a Chassidic round known as a ‘nigun,’ a song to inspire worshippers during a 

service. The word ‘haida’ has no specific meaning. In the Chassidic tradition the music usually begins slowly, 

growing in excitement and speed until it concludes nearly in a frenzy. 

 

The very exciting Ocho Kandelikas is a Ladino Chanukah song arranged by Joshua Jacobson. Ladino, a 

combination of Spanish and Hebrew, is the language of the Sephardic Jews of Spain. Composer Flory Jagoda 

(1923-2021) grew up in the small Sephardic Jewish community in Sarajevo, Bosnia. Prior to WWII, the Jewish, 

Muslim and Christian communities there shared a collaborative cultural relationship which was in some ways 

similar to the way of life prior to the tragically important period of the 1490's in Spain. After the horrors of 

WWII, Flory, the only surviving member of her family, married an American Army officer and moved to the 

U.S. where she dedicated herself to preserving the musical legacy of the Sephardim. 

             

Ocho Kandelikas was sung to Flory by her grandmother. On each of the eight nights of Chanukah, 

'matchmaking parties' were held; while the children sang and danced, their parents and grandparents enjoyed 

planning their weddings. Traditional almond-honey cakes were served as a portent of good luck and happiness, 

an assurance of a successful match. 

  

Beautiful Chanukah is here; Eight candles for me. 

One candle, two candles, three …, four …, five…, 

Six …, seven…, Eight candles for me. 

I will eat the little pies with almonds and honey, 

I will give many parties with happiness and pleasure. 

 

Do You Hear What I Hear? is the very well-known Christmas song by Noel Regney and Gloria Shayne, made 

famous in this arrangement by Harry Simeone. It was written in October, 1962 as a plea for peace during the 

Cuban Missile Crisis. Released shortly after Thanksgiving, the original recording by the Harry Simeone Chorale 

sold a quarter-million copies during the holiday season. It has since sold tens of millions of copies and has been 

covered by hundreds of different artists.  

 

In May 1934 the young Benjamin Britten composed a carol — not for Christmas, but for New Year, using a 

combination of folk stories and religious ideas. A New Year Carol, with its sweet, simple melody, was 

published in Friday Afternoons, a collection of songs composed by him for the pupils of the school in Prestatyn, 

Wales, where his brother, Robert, was headmaster. Every Friday afternoon was devoted to singing lessons and 

Britten's goal was to provide them with simple but eloquent music to rehearse and perform. Britten chose the 

https://en.wikipedia.org/wiki/Louis_Armstrong
https://en.wikipedia.org/wiki/Billie_Holiday


verses that had been published in poet and novelist Walter de la Mare’s book of collected children’s 

poems, Tom Tiddler’s Ground, in 1931. 

 

By composing the song for a school in Wales, Britten was taking it back to its roots: “Levy Dew” describes a 

ceremony that used to be performed in parts of Wales. Very early in the morning on New Year’s Day, children 

and youngsters would gather evergreen foliage, draw fresh water from the well, and go from house to house 

sprinkling water over the inhabitants or on their doors, sometimes in return for a few coins. Washing everything 

at the end of the old year was a tradition many people took part in to purify the house and welcome in the new 

year. As they did this, they would sing “Levy Dew”; it is not known what tune they were using.  

 

“The seven bright gold wires and the bugles that do shine” refers to the golden strings of the harp and the 

trumpets of heaven. Verses 2 and 3 describe letting go of the old year and bringing in the new. “Sing reign of 

Fair Maid” refers to folk mythology and golden maidens who represent the rising and setting of the sun, and 

therefore the turning of seasons and years. The “gold upon her toe” is surely light from the sun setting on the 

old year, the “gold upon her chin” the light from the New Year’s rising sun. 

 

Here we bring new water from the well so clear, 

For to worship God with this happy New Year. 

 

Sing levy-dew, sing levy-dew, the water and the wine, 

The seven bright gold wires and the bugles that do shine. 

 

Sing reign of fair maid, with gold upon her toe; 

Open you the west door and turn the old year go. 

 

Sing reign of fair maid, with gold upon her chin; 

Open you the east door and let the New Year in. 

 

Part of our Mission Statement is as follows: “The FCCC believes not only that all people can sing, but that all 

people need to sing, and is committed to promoting singing throughout our culture.” Therefore, we now invite 

our audience to join the choir on our finale, Let It Snow! Let It Snow! The song has become synonymous with 

the holiday season since it was first written in 1945 by composer Jule Styne and lyricist Sammy 

Cahn.  Although it was originally conceived as a love song, Let it Snow has a message that has expanded in 

meaning to represent the love shared by family and friends throughout the holiday season. 

 

Oh!  The weather outside is frightful, 

But the fire is so delightful, 

And since we’ve no place to go, 

Let it snow!  Let it snow! Let it snow! 

 

It doesn’t show signs of stopping 

And I brought some corn for popping; 

The lights are turned way down low. 

Let it snow!  Let it snow! Let it snow! 

 

When we finally kiss goodnight, 

How I’ll hate going out in the storm! 

But if you'll really hold me tight, 

All the way home I’ll be warm. 

 

The fire is slowly dying 

And my dear we’re still goodbying, 



But as long as you love me so, 

Let it snow! Let it snow! Let it snow! 

 

* * * * * * 

 

The Fairfield County Children’s Choir 

The Fairfield County Children's Choir (FCCC) is a community-based choral program made up of over three 

hundred children in grades four through twelve from communities in Connecticut's Fairfield County and 

beyond. The FCCC was founded in 1995 to provide children the opportunity to participate in a musical 

experience which is challenging, rewarding and enjoyable. The FCCC program provides instruction in vocal 

technique, choral technique, music literacy and the appreciation of music through the practice and performance 

of great choral repertoire.  

 

The FCCC has performed throughout New England (Boston, Tanglewood, Burlington, Hartford) as well as in 

New York (Carnegie Hall, Avery Fisher Hall, Madison Square Garden & West Point), Philadelphia, 

Washington, D.C., Maryland, New Orleans, San Francisco, Oakland, Hawaii, Colorado, Arizona, Canada, 

England, Ireland, Austria and the Czech Republic. The group has shared the stage with such artists as Renee 

Fleming, Christopher Plummer, Charles Strouse, Stephen Schwartz, Augusta Read Thomas, Sam Waterston, 

Tom Chapin, Nick Page, Ivan Rutherford, William Boughton, Henry Leck, Bob Chilcott, Maria Guinand, Jean 

Ashworth Bartle and Rob Hugh. The FCCC has performed with many groups, including the Fairfield County 

Chorale, the Connecticut Chamber Choir, the Fairfield University Glee Club, the Mendelssohn Choir of CT, the 

Greater Bridgeport Symphony, the American Classical Orchestra, the CT Grand Opera, the US Military 

Academy Band / West Point, the Greater Connecticut Youth Orchestras and over one hundred children’s choirs 

at various concerts and festivals. 

 

Community service events have included performances for the March of Dimes, Leukemia & Lymphoma 

Society, Fairfield & JCCS Holocaust Commemoration Ceremonies, Red Cross, Americares, Save The Children, 

Operation Hope, Catholic Charities, Malta House, Connecticut Children’s Hospital, St. Vincent’s Hospital, the 

Junior Women’s Club, The Pilot House, the Visiting Nurses Association, the Milford LINKS, the Bridgeport 

Women’s Shelter and the Bridgeport Rescue Mission. 

 

The choir made a television commercial in the form of a ‘flash mob’ for Smilow Cancer Hospital in New 

Haven; performed the National Anthem at a New York Knicks basketball game and performed on America’s 

Got Talent, both taking place at Madison Square Garden. In 2018 the choir received two first place awards at 

the Golden Gate International Choral Festival in California. The FCCC will celebrate its 30th Anniversary by 

presenting our Spring Concert at Carnegie Hall on May 10, 2025! 

 

FCCC Mission Statement 

 

The mission of the FCCC is to provide children the opportunity to participate in a musical experience which is 

challenging, rewarding and enjoyable. Through the process of practicing and performing choral music with 

excellence and artistry, the FCCC helps to foster the personal, musical and social growth of each child, 

promoting self-esteem and self-discipline. The FCCC also contributes to the quality of the cultural life of its 

members and the community as a whole. Ultimately, in the words of John Ruskin, “The highest reward for a 

man’s toil is not what he gets for it, but what he becomes by it.” 

      The FCCC performs the standard children’s choir repertoire, masterpieces from throughout music history, 

new works and lesser known “little gems.” A unique aspect of the FCCC is its performance of authentic vocal 

jazz improvisation.  

 

• The FCCC is committed to a high level of artistry, musical understanding and self-expression in all  

  our activities. 



• The FCCC believes not only that all people can sing, but that all people need to sing, and is   

  committed to promoting singing throughout our culture. 

• The FCCC brings together children with treble voices in Grades 4-12. 

• The FCCC is open to children of all religious, racial, cultural and economic backgrounds in Fairfield  

 County and beyond (No geographical limits to membership). 

 

FCCC Rationale 

 

The rationale expands upon the mission statement of the FCCC. It is a statement of “why we do what we do.” 

 

1. MUSIC - The act of making music has intrinsic value in and of itself. Music is an art form which has existed 

as an integral part of every culture throughout history. When we sing we experience forms of beauty and joy 

which words cannot express. Music making can be a powerful source of meaning in our lives, a door to “the 

inward places of the soul.” Children’s choirs practice and perform great repertoire. 

 

2. SINGING - Singing is a basic means of human expression. The voice is the most personal of musical 

instruments, an important and deep connection to who we are. Children’s choirs train individual singers and 

promote singing throughout our culture. 

 

3. QUALITY OF LIFE - The arts enrich and nourish our lives in an unending multitude of ways. Higher 

degrees of knowledge, understanding and appreciation of music contribute to an enriched quality of life from 

before birth to the very end of life. The arts contribute to the cultural life of individuals and the community as a 

whole. An excellent children’s choir is a valuable asset to any community. 

 

4. HUMAN DEVELOPMENT - Because of the unique manner in which the brain processes music, the act of 

music making has an invaluable impact on major aspects of growth and development. From a parent’s lullaby to 

a newborn baby to the most exalted masterpieces of the ages, music effects our cognitive, motor and affective 

development in myriad ways. For an infant, early musical experiences can establish and reinforce many 

important neuronal connections in the brain. Later, as children listen, describe, analyze, evaluate, sing, move, 

create and utilize a sophisticated symbol system, they are developing powerful thinking skills and problem-

solving abilities. Participation in a children’s choir positively affects human development, and builds attributes 

such as self-esteem, self-discipline, cooperation and self-motivation which are necessary for success in life.     

 

5. CULTURAL HERITAGE AND LIFE LONG LEARNING - A child who sings learns about life. To 

participate fully in a diverse global society, we must understand our own historical and cultural heritage, and 

that of others within our community, our nation and the world. The skills, knowledge and experiences involved 

in making great music are nearly infinite in their depth and breadth.  The children’s choir is an important 

chapter in a child’s life long musical journey. 

 

6. FUN - In the words of the great musician Bobby McFerrin, “Music is serious fun!” 

 

The Fairfield County Children’s Choir 

 

Chamber Singers 

 

Daphne Altin-Fahey  

Rhiya Anand 

Brooklyn Baker 

Victoria Beniston 

Demeil Betfarhad 

Gracelynn Blumenfeld 

Dylan Bruno  

Brianna Caporale 

Lindsay Carozza 

Eddie Chiaramonte 

Audrey Compare 

Thomas Coppola 

Maya Desai 

Joelyne Domingue 

Yohann Domingue 

Allison Fernandes 

Sanam Ghavami  

Ella Giudice  

Jenna Guzman 

Louisa Hain  

Teagan Halpin  



Nathan Horne 

Amina Ibrahim  

Angelee Jackson  

Lucia Jayaseelan 

Sophia Levieff 

Bella Lombardi  

Caroline Louie 

Gracie Masters  

Saira Menon 

Tenley Millien 

Nora Muldowney 

Emma Murphy 

Luke Nagy  

Alisa Nesterenko 

Ella Papini 

Amanda Petri  

Kiran Rajan 

Mira Rajan 

Victoria Rausch 

Bridget Reddy  

Saanvi Reddy  

Scarlett Robbins  

Ryan Romeo 

Amelia Rooney 

Mary Sather 

Sofia Schouten  

Alyvia Tuason  

Alessandra Tuccillo 

Deilyn Wilson 

Dienna Wilson 

Concert Choir 

 

Annika Acuff 

Jaina Adebayo 

Jesse Adebayo 

Ethan Adhya 

Scarlett Aguirre 

Peter Altieri 

Beatrice Anderson 

Lexie Andersson 

Alyssa Aube 

Sampurna Bhowmik 

Elizabeth Biondo 

Charlotte Boehme 

Sara Borges 

Chloe Bower 

Parker Buckwalter 

Presley Burns 

Adeline Campbell 

Maisie Campbell 

Sophia Camus 

Luna Cassone 

Rebecca Castro 

Diana Champagne 

Samanvi Chintapalli 

Finley Clyne 

Aven Craddock 

Natalie Cunningham 

Gabriel Cyr 

Caroline Daly 

Tanaya Dixit 

Vyan Dixit 

Brooke Dougherty 

Nathan Driscoll 

Sadie Edwards 

Pharell Elissaint 

Ella Flowers 

Grace Flowers 

Lucy Flowers 

Ana Luisa Forest 

Abigail Frankel 

Adam Fuller 

Ishika Gadkar-Wilcox 

Zoe Giammanco 

Destiny Gomes 

Aidan Gonzales-Kempsey 

Morana Gutowski 

Lachlan Henderson 

Christopher Hughen 

Brian Hychko 

Ryan Ismael-Bakkali 

Aditi Jabitapuram 

Alejandro Jara 

Noelle Jenkins 

Eli Johnston 

Zachary Johnston 

Abigail Kasov 

Madeline Kelly 

Samhitha Kunichetty 

Logan Leite 

Claire Liao 

Emmanuella Louis 

Ira Malhotra 

Joseph Marous 

Mia Mason 

Jayden Matteson 

Fiona Meany 

Simon Meyers 

Maxim Michniewicz 

Emily Miskowiak 

Cecilia Morey 

Pasqual Oromi-Widmer 

Margo Porges 

Sarah Rausch 

Manuela Rozo Bautista 

Kayla Rwabukamba 

Tess SanAngelo 

Bruce Sato 

Catherine Schlachter 

Maritza Serrano 

Zander Serrano 

Aanya Sharma 

Casey Smith 

Hudson Sprague 

Skylar Stern 

Thomas Stevens 

Emmeline Swenson 

Sofie Taglieri 

Claire Totino 

Violet Tresca 

Eli Victor 

Hanna Von Steenburg 

Nyla Willis 

Gin Worley

Chorale 

 

Eliza Abbey 

Jackie Ackley 

Lenox  Alfano  

Jenna Anson 

Gabrielle Appah 

Rebekah Appah 

Ava Bailey 

Peter Barbieri III 

Oliver Bennett 

Emmeline Bradford 

Shelby Braun 

Mateo  Buitrago 

Penny  Bush 

Ella Carlucci 

Skylar Castro 



Esben Chou 

Dylan Clyne 

Evelyn Colelli 

Kaylee Croiter 

Christopher  Cruz 

Jasmine Cruz 

Claire Curtin 

Olivia da Luz Silva 

Marie Dargin 

Adhara Dasilva 

Zoe Dobrila 

Sofia Domiziano 

Luna Donis 

Leon Erwich 

Isabelle Ferreira 

Anki Florian 

Evelyn Hallett 

Dulce Hernandez 

Jeremy  Hernandez 

Kailey Hernandez 

Katie Hurney 

Avery Ingalls 

Riya Karra 

Dina Kerkenides 

Victoria Kim 

Julia Kovaliukas 

Heather  Lall 

Lillian Larsen 

Elijah Legros 

Peter Louie 

Rayna Madhavaram 

Elsie Maree 

Yuma Nakayama-Bensend 

Vivienne Norman 

Olivia Oleksy 

Carter Parrish 

Lily Perez 

Erik Prokhorov 

Anaika Raghuvanshi 

Keyli Serrano 

Mila Seyal 

Lilly Shute 

Rohan Sridar 

Luciana Tortorello 

Sylvie Treschuk 

Amelia Uhl 

Allison Valdovinos 

James Walker 

Helen Wallace 

Arwa Warsy 

Ella  Welke  

Sora  Wilson 

Charlotte Yannieh 

Giulia Zampol 

Chorus 

 

Kezia Ansah-Saforo  

Alice Bauer  

Morgan Barrett  

Emerson Boehme  

Talia Bosco  

Flynn Bradford  

Danielle Braun  

Nina  Costantini  

Nolan Chung  

Nell Doody  

Juliette Dunne  

Molly Flanagan  

Charlotte Gentile  

Waverly Gorman  

Sofia Guzman  

Joy Herber  

Ella Hoefer  

Amelie Hook  

Kate Hughen  

Abigail Jackson  

Alia Jones  

Anna Kachanava  

Evangeline "Ever" Kingsley  

Ethan Lall  

Paulina Lee  

Aria Madhavaram  

Avani Maduram  

Rina Maraj  

Maria Martins  

Neve Mass  

Louisa Mittag  

Isla Moody  

Natalie Morey  

Elleira Morton  

Sullivan  Orr  

Nicholas  Palladino  

Aubrey Perkins  

Marcela  Perkins  

Emily  Piao  

Shaila  Polepalli   

Emma Power  

Gabriella Quiles  

Shakthi Ravikumar   

Nora Romeo  

Elise SanAngelo  

Jade  Santiago  

Elliot Sedgwick  

Jaylen Segura  

Aria Sharma  

Juliana  Shore  

Stella Sprague  

Abigail Sweeney  

Sienna Tozzo  

Arianna Tudor  

Nina Valle  

Louisa Voisine  

Samson Walker  

Violet  Welke  

Natalie Willis  

Estella  Woods  

Aleah Wynter  

Elle Yoon  

The Music Staff 

 

Jon Noyes - Music Director & Founder; Chamber Singers Conductor 

Jon Noyes served as a public-school music educator for forty years, retiring in June 2021. He served as an 

Adjunct Professor of Music at Fairfield University from 2002 - 2012. Mr. Noyes received degrees from the 

Hartt School of Music at the University of Hartford. He holds a fourth-year certificate from the Kodaly Musical 

Training Institute and is a Past President of the Southern New England Kodaly Educators. The Connecticut 

Chapter of the American Choral Directors Association named Mr. Noyes Choral Director of the Year for 1998. 



He has conducted all-state, regional, and national festival choirs, including the 2011 National Children's Choir 

for the Organization of American Kodaly Educators. He has presented in-service workshops throughout the 

United States and has published articles in local, state, and regional journals. 

  

Chris Anne Powers - Concert Choir Conductor 

Mrs. Powers has been teaching music since 1995. Currently, she is the K-5 General Music, Band, Chorus, and 

Theater teacher at Cos Cob School in Greenwich, Connecticut, where she co-directs the Greenwich Public 

Schools Honor Choir (GPSHC). During her time with the GPSHC, Chris has had the good fortune of 

collaborating with world-renowned conductors and composers such as Rollo Dilworth, Henry Leck, Nick Page, 

and Jim Papoulis. Chris received her undergraduate degree in Music Education as well as her Kodály Certificate 

from The Hartt School, where she first met and studied with Dr. John Feierabend. She is now the director of the 

Kodály Certification Program at the Hartt School, as well as the Methodology III professor. Chris also holds a 

Master’s Degree in Education from Sacred Heart University. As an Endorsed Teacher Trainer for the 

Feierabend Association for Music Education (FAME), Chris presents professional development workshops and 

FAME certification courses around the country. Chris is a contributing author to the Feierabend Fundamentals 

book and is the author and curator of the Feierabend Repertoire Database published by GIA Publications. She 

has studied conducting with Doreen Rao. In 2019, received the Greenwich Distinguished Teachers Award. 

 

Lisa Bettke - Chorale Conductor and FCCC Accompanist 

Lisa Bettke recently retired as an elementary music specialist at McKinley School in Fairfield. She received a 

B.A. in Piano Performance and French from Gettysburg College and an M.S. in Music Education from the 

University of Bridgeport. Ms. Bettke completed her Orff Teacher Training levels I/II at Central CT State and 

Level III/Master Class at the University of Memphis. She has served as President of the CT Chapter of the 

American Orff-Schulwerk Association and on the National Board of Trustees as a Regional Representative. Ms. 

Bettke has studied conducting with Doreen Rao (Levels I-III) and Henry Leck (Levels I-II). She also conducted 

the first-ever CT Children's Honors Choir for the CT Music Educators Association. As an accompanist, she has 

worked with Doreen Rao, Henry Leck, Mary Goetze, Joan Gregoryk, Jean Ashworth Bartle, and Rollo 

Dilworth.  

  

Brooklyn Boehme - Interim Chorus Conductor  

Brooklyn Boehme has covered the conducting duties of our Chorus while Ashley Zadravecz is on maternity 

leave. Brooklyn is a former FCCC chorister from Weston who was a member for nine years, from 2021 - 2021. 

During her tenure in the FCCC, she composed and conducted her own original music with the Chamber 

Singers, played the guitar numerous times, and was a frequent featured soloist. She is now a senior music major 

at the University of Connecticut in Storrs. In Brooklyn’s senior year with us, she wrote these words:  

“This group has meant more to me over the past 9 years of my life than any set of words could express. The 

overwhelming sense of joy and fulfillment it has brought me across countless moments in my life has continued 

to push me in the direction I intend to follow for many years after I graduate.” 

 

Dr. Rodney Loren - FCCC Accompanist 

Dr. Rodney Loren recently moved to Connecticut from San Diego, California following early retirement in 

Milwaukee Wisconsin.  Prior to arriving at Wilton Presbyterian Church as music director, Mr. Loren had a 

lengthy career teaching university and public-school students and serving as church organist.  He holds a B.A. 

in Music Education and Sacred Music, an M.M. in Organ, and Ph.D. in Music Education.  He taught 

general/vocal music at a nationally recognized Blue Ribbon school, and on the faculties of University of 

Wisconsin-Milwaukee and University of Illinois, teaching courses in music education and technology. An 

advocate of integrated arts education, Rodney was named Music Teacher of the Year by the Civic Music 

Association and served as program director Arts in Community Education—a program sponsored by National 

Endowment of the Arts and Milwaukee Symphony Orchestra. While studying on a Fulbright-Hays scholarship 

to Hungary and the Czech Republic, he became interested in the folk music of the Hungarian and Moravian 

people. 

 



FCCC Administrative Staff 

Jon Noyes – Music Director & Founder 

Barbara Peck – General Manager 

Alicen Gachi – Assistant Choir Manager 

 

Board of Directors 

John Ellis - President 

Katie Kearney - Vice President 

Lauren Noonan - Secretary 

Rod Jenks - Treasurer 

Eugene Hoffman 

Jon Noyes 

Megan Reddy 

Muhoza Rwabukamba 

Marie Sacco  

Bernadette Thottam 

Matt Tuccillo 

Francine Wilder 

 

Upcoming Concerts 

The FCCC Chamber Singers have performed a well-received, full-length concert for the past decade in 

Fairfield. This year, the concert will take place at Sacred Heart University in the Chapel of the Holy Spirit on 

Saturday, December 14 at 7:00 PM. The concert is free and open to the public. A free-will offering will be 

accepted.  

 

The FCCC Broadway Concert will take place on Saturday, February 8, 2025 at 7:00 PM at The Klein 

Auditorium. We will present a selection of our favorite Broadway songs from our recent concerts. 

 

The FCCC Spring Concert will take place on Sunday, May 10, 2025 at 7:00 PM at Carnegie Hall. 

For information, visit our website: SingFCCC.org and like us on Facebook. 

Fairfield County Children's Choir 

P.O. Box 1528 

Fairfield, CT  06825 

203-414-4292 

 

The FCCC Board of Directors and Staff wish you all the very best of this joyous season.  

 

 

Concert Etiquette 

To Ensure Today’s Performance Is Enjoyed By All, 

Please: 

•  Silence your phone’s ringer and alerts before any music begins 

•  Turn off your flash (for photos) or your light (for videos) 

•  No talking (even whispering) during the music 

•  No snacking noises (packaging, plastic, etc.) during the music 

•  Wait until a break between songs to enter or exit your row / seats  

•  Wait until a break between songs to enter or exit the auditorium 

•  Temporarily exit the auditorium in case of uncontrollable sounds (coughing, upset baby) 

Thank you and enjoy the show! 

 

 


